Amalka Ludmila Valen¢ikova (1980) Studovala na Strednej priemyselnej Skole v
Spisskej Novej Vsi, odbor kamefiosocharstvo, a na Strednej priemyselnej Skole odevnej
v Trencine. V r. 2000 — 2006 pokracovala v Studiu v Ateliéri slobodnej kreativity-3D na

Fakulte vytvarnych umeni a intermédii Technickej univerzity v KoSiciach, pod vedenim
prof. Juraja Bartusza. V r. 2003 — 2004 sa zU¢astnila Studijnej staZe na Accademia di
Belle Arti, L'Aquila, Taliansko a v r. 2005 - 2007 absolvovala dopliiujice pedagogické
Studium na Fakulte umeni Technickej univerzity v KoSiciach. V'r. 2010 — 2012 pracovala
ako odborny pedagdg na Strednej odbornej Skole drevarskej v Spisskej Novej Vsi. Vr.
2010 sa zucastnila umeleckého pobytu v Belgicku. V r. 2010 — 2012 zaloZila a viedla
Stadio Kreativity pri Dome Matice slovenskej v Spidskej Novej Vsi. V r. 2018 — 2019
posobila ako odborny pedagdg na Skole umeleckého priemyslu v Kosiciach. Od r. 2023
pdsobi v slobodnom povolani. Vystavovala na Slovensku, v Polsku, Ceskej republike a
Taliansku, kde sa v r. 2023 z(¢astnila umeleckého veltrhu The Others v Turine. Jej diela
sU zastlpené v zbierke Galérie Jana Koniarka v Trnave, Mizeum Vojtecha Lofflera v
KoSiciach, Galérii umelcov SpiSa v SpiSskej Novej Vsi, Galérie Sztuki Wspdtczesnej
BWA, Olkusz, Polsko a inych. Pracuje v médiu sochy, objektu, inStalacie a performan-
cie, kde Casto zacleruje aj texty autorskej lyrickej poézie. V ramci vystav aktivizuje
divaka na interakciu s dielom: ,,Vystavnych exponatov sa prosim dotykajte!”.

Amalka Ludmila Valencikova (1980) studied at the Secondary Industrial School in
Spisska Nova Ves, majoring in stone carving, and at the Secondary Industrial School of
Clothing in Trencin. In the yrs. 2000 — 2006 she continued her studies at the Studio of
Free Creativity-3D at the Faculty of Fine Arts and Intermedia of the Technical University
in KoSice, under the guidance of prof. Juraj Bartusz. In the yrs. 2003-2004 she partici-
pated in a study internship at the Accademia di Belle Arti, L'Aquila, Italy and in the yrs.
2005 - 2007 she completed additional pedagogical studies at the Faculty of Arts of the
Technical University in KoSice. From 2010 to 2012, she worked as a professional teach-
er at the Secondary Vocational Wood School in SpiSska Novéa Ves. In the year 2010,
she took part in an artistic residency in Belgium. In the yrs. 2010 — 2012 she founded
and led the Creativity Studio at the House of Matica slovenska in SpiSska Nova Ves. In
the yrs. 2018 — 2019 she worked as a professional teacher at the School of Art Industry
in KoSice. Since 2023 she works as a freelancer. She exhibited in Slovakia, Poland, the
Czech Republic and Italy, where in In 2023, she participated in the art fair The Others
in Torino. Her works are represented in the collection of the Jan Koniarek Gallery in
Trnava, the Vojtech Loffler Museum in KoSice, the Gallery of Spi§ Artists in SpiSska
Nova Ves, the Gallery of Sztuki Wspétczesna BWA, Olkusz, Poland and others. She
works in the medium of sculpture, object, installation and performance, where she often
incorporates the texts of the author’s lyrical poetry. As a part of exhibitions, she activates
the viewer to interact with the work: “Please touch the exhibition exhibits!”.she activates
the viewer to interact with the artworks: “Please touch the art!”.

Amalka L. Valencikova: NI-TE

Kurator/Curator:
Mgr.art. Katarina Baltiinova, ArtD

www.valencikova.sk

Tvoriva fazu projektu z verejnych zdrojov formou $tipendia podporil Fond na podporu umenia

«
o

fond
na podporu KRAJSKA
¢ umenia GALERIA

V PRESOVE

amalka
ludmila,
valenéﬂ(ové/

; T B J-‘ - e

A # ¥
> ¥
= 8 P e e -

f3
i
\ |

/

> 4 4
5 X
na podporu KRAJSKA

@ umenia GALERIA
V PRESQVE




Vlystava nadvazuje na dihodoby tvorivy program autorky, v ktorom cez umenie
vlakna a méakkej plastiky skima hodnoty vnutorného preZivania. Nazov projek-
tu odkazuje tak na zakladny pouZity materiél ako aj priestorové vymedzenie
vonkajSieho a vnutorného. Nite predstavuju zlozitost vztahov k svetu a sebe
samému, ako aj femininnu energiu starostlivosti. Maju schopnost spéjat, volne
plynut, trhat sa a opatovne zvazovat. Koncepcia vystavy vychadza z tedrie
,Type in Mind“ zaloZenej na vyskumoch vyznamného psycholdga Carla Gus-
tava Junga. Rozdelenie charakterov [udi podfa intenzity emo¢ného preZivania
predpoklada odliSné vzorce spravania sa a pohybu vo vyhranenom priestore.
,NI* predstavuje vnutornu intuiciu, kym , TE* vonkajSie myslenie. Instalacia vyt-
vara Specificky environment, ktory ponuka divakovi moznosti interakcie, hfada-
nia a nachadzania seba samého. Ako ovplyviuje nasa vnutorna intuicia a emé-
cie vnimanie vonkajsieho sveta? Je mozné sa odosobnit, vystupit zo seba a
stat sa niekym inym? Nakofko dokaZe Specifické prostredie vystavy podporit
harmdniu vnutorného prezivania a seba poznavaci proces? Kazdy pohyb v
inStalacii ponuka novy uhol pohladu, nové perspektivy. Makkost pouzitého ma-
terialu, timené svetlo a zvuk, podnecuju intimne prezivanie momentu, kde po-
treba dotyku je nevyhnutne pritomna. Autorka vyzyva k zapojeniu sa do diela,
moznosti ohmatavat, vstupovat, vztahovat sa k jednotlivym ¢astiam instalécie.

The exhibition follows the long-term creative plan of the author, in which she ex-
plores the values of inner experience through the art of fiber and soft sculpture.
The name of the project refers both to the basic material used and to the spatial
definition of the exterior and interior. The threads represent the complexity of
relationships with the world and oneself, as well as the feminine energy of care.
They have the ability to bind, flow freely, tear and rebind. The concept of the
exhibition is based on the “Type in Mind” theory, based on the research of the
prominent psychologist Carl Gustav Jung. The division of people’s characters
according to the intensity of emotional experience presupposes different pat-
terns of behavior and movement in a defined space. “NI” represents inner intu-
ition, while “TE” represents outer thinking. The installation creates a specific en-
vironment that offers the viewer opportunities to interact, search and find him/
her/self. How do our inner intuition and emotions affect the perception of the
external world? Is it possible to depersonalize, step out of yourself and become
someone else? To what extent can the specific environment of the exhibition
support the harmony of inner experience and the process of self-discovery?
Each movement in the installations offers a new point of view, new perspec-
tives. The softness of the material used, muted light and sound, encourage an
intimate experience of a moment where the need for touch is inevitably present.
The author invites involvement in the work, the possibility to touch, enter, and
relate to individual parts of the installation.



