Amalka Ludmila Valenéikova (1980) Studovala na Strednej priemyselnej $ko-
le v SpiSskej Novej Vsi, odbor kameriosochérstvo, a na Strednej priemysel-
nej Skole odevnej v Trencine. V r. 2000 — 2006 pokracovala v $tudiu v Ateliéri
slobodnej kreativity-3D na Fakulte vytvarnych umeni a intermédii Technicke;
univerzity v KoSiciach, pod vedenim prof. Juraja Bartusza. V r. 2003 — 2004
sa zucCastnila Studijnej staze na Accademia di Belle Arti, L'Aquila, Taliansko
a v r. 2005 — 2007 absolvovala dopliujuce pedagogické Studium na Fakulte
umeni Technickej univerzity v KoSiciach. V r. 2010 — 2012 pracovala ako od-
borny pedagdg na Strednej odbornej Skole drevarskej v Spisskej Novej Vsi.
V' r. 2010 sa zucastnila umeleckého pobytu v Belgicku. V r. 2010 - 2012 zalo-
7ila a viedla Studio Kreativity pri Dome Matice slovenskej v Spisskej Novej Vsi.
V r. 2018 - 2019 posobila ako odborny pedagég na Skole umelecké-
ho priemyslu v KoSiciach. Pravidelne sa zucastiuje kolektivnych vystav
a sympozii. Pracuje v médiu sochy, objektu, instalacie a performancie, kde
Casto zaClefuje aj texty autorskej lyrickej poézie. VV ramci vystavy aktivizuje di-
vaka na interakciu s dielom: ,,Vystavnych exponatov sa prosim dotykajte!”.

Amalka Ludmila Valenéikova (1980) studied stone sculpture at the Second-
ary Technical School in Spi§ska Nova Ves and textiles at the Secondary Indus-
trial School of Clothing Production in Tren¢in. In 2000 - 2006 she continued
her studies in the Studio of Free Creativity-3D at the Faculty of Fine Arts and
Intermedia, Technical University of KoSice, under the guidance of prof. Jura;
Bartusz. In 2003 - 2004 she completed an internship at the Accademia di Belle
Arti, L'Aquila, Italy and in 2005 - 2007 she completed pedagogical studies at
the Faculty of Arts, Technical University of KoSice. Inr. 2010 - 2012 she worked
as a professional teacher at the Secondary Technical Woodworking School in
Spisska Nova Ves. In 2010 she took part in an artistic residency in Belgium. In
2010 - 2012 she founded and led the Studio of Creativity at the Slovak Matica
in Spisska Nova Ves. In 2018 - 2019 she worked as a professional teacher at
the Vocational Art School in KoSice. She regularly participates in collective ex-
hibitions and symposia. She works in the medium of sculpture, object, installa-
tion, and performance, where she often incorporates texts of the lyrical poetry.
During the exhibition, she activates the viewer to interact with the artworks:
“Please touch the art!”.

Amalka Ludmila Valenéikova IN(TIME)
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Vystava IN(time) Amalky Ludmily Valenéikovej je vstupom do jej intimne-
ho vnutorného priestoru, ktory je pretkany po-citmi, ne-laskou a matersk-
ou naruzivost'ou.

Vlybrané textilné materialy odkazuju na zensku zranitelnost a zaroven na silu
vytrvalosti v kazdodennom seba-hladani. Vystava predstavuje subor makkych
plastik, vySivanych obrazov a objektov kombinovanych z netradiénych ma-
terialov. Vybrana matéria je dlezita z hladiska dotyku — tak autorkinho pocas
procesu tvorby, ako aj ,rozpamataného® dotyku divaka. Prevazne biela tkanina
v sebe nesie mnozstvo symbolickych vyznamov — je to plachta ako prekrytie
postele, miesta s-plodenia a smrti; je to obrus ako prekrytie stola s nedefnym
obedom; je to zaves, ktory oddeluje dnu a von; je to nastenka s vySivkou an-
jelov; je to zahalenie oltara, ¢i rucho nevesty. Je to tieZ pripomienkou na interiér
starorodi¢ovského domu, kde Zivot plynul potichu a samozrejme. Pre umelkyriu
je dolezité najma puto so starou mamou. Spomienka na Zzenu — matku — pra-
matku otvara konfrontaciu s vlastnymi skisenostami materstva. Pérod ako pre-
lomova udalost v Zivote zeny sa stava medznikom, ktory oddeluje ,predtym*
a ,potom*“. Dieta nie je len radostnym prirastkom do rodiny, je to aj tarcha zo-
dpovednosti, novéa osobnost, ktora si matku bezohladne narokuje. Biologicky
podmienena, avsak nie samozrejma materinska laska je jedinym prostriedkom
na zdolanie hory novych povinnosti. Obetovanie svojho ¢asu a tela je sucastou
novej roly, ktora je v ramci spoloCenského diskurzu zjednoduSovana a podhod-
nocovana. Telo zeny sa stava rajskou zahradou, nadobou, ktora sa davanim
opotrebuva. Ako maju matky odpustit dietatu, ktoré miluju, Ze nie su viac také
ako predtym? Autorka sa vo svojich dielach zaobera témou akceptécie tele-
snej premeny, ochabnutia koZe, straty pevnej formy. Makka plastika umozriuje
vyjadrit hmotu tela s pridanou hodnotou psychologickych vyznamov. Emotiv-
na vypoved autorky je doplnena lyrickou poéziou, ktort vpisuje do priestoru a
Casu ako sucast instalacie a performance. Prepojenie slov a objektov vytvara
Specificku atmosféru jedinecnej Zenskej skusenosti, ktora aj ked bezprostredne
zdieland, len tazko méze byt plne pochopena.

Magr. art. Katarina Balunova, ArtD.
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The exhibition IN(time) by Amalka Ludmila Valenéikova is an invitation to
the artist’s intimate inner world which is interwoven with feelings, love,
and a deep maternal passion.

The exhibition presents a set of soft sculptures, embroidered paintings and objects
combined from non-traditional materials, with the use of textiles referring both to
women'’s vulnerability and to the strength of perseverance in the everyday search
for the self. The selected material is important in terms of touch — both that of the
artist during the creative process and the “remembered” touch of the viewer. The
works predominantly feature white fabrics which convey several symbolic mean-
ings - as a blanket which covers the bed, the site of birth and death; as a tablecloth
on which Sunday lunch is served; as a curtain that separates the interior from
the exterior; as a traditional wall board with angel embroidery; as an altar cloth
or a bridal dress. It is also a reminder of the interior of the house of the artist's
grandparents, where life flowed quietly and naturally. The bond which the artist
felt to her grandmother is especially important in her work. The memory of this
woman - mother - grandmother is confronted with the artist's own experiences of
motherhood. Childbirth represents a turning point in a woman'’s life that becomes
a milestone which separates the “before” and the “after”. A child is not only a joyful
addition to the family, but also a burden of responsibility, a new personality that
makes ruthless demands upon its mother. Biologically conditioned but often not
immediately apparent, motherly love is the only way to overcome the mountain of
new responsibilities. Sacrificing one’s time and body is part of a new role that is
both simplified and undervalued in social discourse. A woman’s body becomes a
paradise, a vessel that is worn out by the act of giving. How can a mother forgive
the child that she loves for the fact that she is no longer how she once was? In her
works, the artist deals with the topic of the acceptance of physical transformation,
the weakening of the skin, the loss of the solidity of form. Soft sculptures allow her
to express the mass of the body with the added value of psychological meanings.
The artist's emotional statements are complemented by lyrical poetry which she
writes into space and time as part of the installation and performance. The con-
nection of words and objects creates a specific atmosphere of a unique female
experience which, although shared directly, can never be fully understood.

Mgr. art. Katarina Balunova, ArtD.



