Amalka Ludmila Valenéikova (1980) Studovala na Strednej priemyselnej $ko-

le v SpiSskej Novej Vsi, odbor kameriosochérstvo, a na Strednej priemysel-

nej Skole odevnej v Trencine. V r. 2000 — 2006 pokracovala v $tudiu v Ateliéri

slobodnej kreativity-3D na Fakulte vytvarnych umeni a intermédii Technicke; N
univerzity v KoSiciach, pod vedenim prof. Juraja Bartusza. V r. 2003 — 2004 S pace

sa zucCastnila Studijnej staze na Accademia di Belle Arti, L'Aquila, Taliansko

a v r. 2005 — 2007 absolvovala dopliujuce pedagogické Studium na Fakulte Amalka L. Valencikova
umeni Technickej univerzity v KoSiciach. V r. 2010 — 2012 pracovala ako od-

borny pedagdg na Strednej odbornej Skole drevarskej v Spisskej Novej Vsi.

V' r. 2010 sa zucastnila umeleckého pobytu v Belgicku. V r. 2010 - 2012 zalo-

7ila a viedla Studio Kreativity pri Dome Matice slovenskej v Spisskej Novej Vsi.

V r. 2018 - 2019 posobila ako odborny pedagég na Skole umelecké-

ho priemyslu v KoSiciach. Pravidelne sa zucastiuje kolektivnych vystav ol
a sympozii. Pracuje v médiu sochy, objektu, instalacie a performancie, kde R <
Casto zaClefuje aj texty autorskej lyrickej poézie. VV ramci vystavy aktivizuje di- - 4
vaka na interakciu s dielom: ,,Vystavnych exponatov sa prosim dotykajte!”. J;-f
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l. Vnutorny priestor a jeho materialy

Mlada slovenska umelkyria Ludmila A. ValenCikova (* 1980) vytvara vlastny,
trochu zvazujuci priestor identity. Modeluje sériu stretnuti objektov, séch, relié-
fov a interaktivnych instalacii. Ide o formatovanie uceleného vizualneho pros-
tredia, kde dochadza k osobitému ,ohmatavaniu® jej intimneho a imaginarneho
priestoru, ktory dostava makku a tekuti povahu. Nielen pre zapojenie vacsiny
makkych a do¢asnych materialov (textil, krajky, vatelin, molitan, polystyrénova
drt, silikon, sietky, panuchy, najdené predmety), ale aj pre svoju feminijnd po-
etiku a plynutie textov, premenlivost situécii a prechod od intimneho odkryva-
nia nie¢oho krehkého i zranitelného az po zahalovanie, tajomnost a neprenos-
nost (ne)dopovedaného. Vystava Priestor IN(dentity) tak prinasa imaginativny
,Z0Sity“ vnutorny priestor mladej umelkyne, zeny a matky - ,s roztekajucim
bruchom sa uz nerozpravam®...

Il. Symbolicky priestor

Tento osobny priestor Amalka predstavuje ,ako vymedzenie pocitovej potreby
Lochrany*, filtruje data, mixuje pocity a prevadza socharsku formu na novu
symbolicku uroven. Navodzuije isté duchovné stavy v telesnom tvare a zhmot-
neni. Jednak spritomnuje archaické vedomie a ,rozdychanie“ hmoty (meta-
foricky vyjadruje plodnost, materstvo, archetyp pramatky, muzsku a Zensku
silu ,zastavme ich sestry) a jednak prind$a aj fyzicki zmyselnost a Utrapy
(telesnost, znak kososStvorca a vajicka, unavené telo, dojéenie a pod). Na-
koniec prehovara aj nefarebnost materiélov a vSadepritomna biela (plachta,
Cipka, vatelin, sadra, vata) — to je ticha symbolicka krajina Cerstvo zasnezenej
nevinnosti, prenatélnej Cistoty a nepoSkvrnenosti lanovej plachty od babky.
Zabyvany priestor pripomina jednotlivé zastavenia suzenia a skusky na ceste
Zivotom a umenim s odstrihnutym zvolanim: ,(Z)miluj sa“.

lll. Osobna vypoved’, spoved’ a odpoved
Sebareflexny priestor Amalky prinasa nieco rozpravkové, milé a Cipkované,
ale aj zranujuce a znepokojivo bolestivé — kolko stehov, tolko jaziev na dusi... .
Je to vzacne autentické a existencionalne (pre muzov mozno aj nedostupné).
Zaznieva tu nie¢o melancholické, plaché a micanlivé, trochu uzavreté a ne-
dokonCené - ,ponorim sa do prazdnoty a budem chladnut...”, ale aj emo-
cionalne nabité a expanzivne podmanivé -,Rozpinam sa v priestore az sa
stratim...”.
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. Interior space and its materials

The young Slovak artist Ludmila A. Valencikova (*1980) creates her own, a little bit
binding space of identity. She models a series of encounters of objects, sculptures,
reliefs and interactive installations. It is concerned a formatting of a coherent visual
environment, where there is a special “sensing” of her intimate and imaginary
space, which acquires a soft and fluid nature. Not only for the involvement of most
soft and temporary materials (textiles, lace, wadding, foam, polystyrene crumb,
silicone, nets, stockings, and found items), but also for their feminine poetics and
flow of texts, the variability of situations and the transition from intimate discovery
of something fragile and vulnerable to clouding, secrecy and non-communica-
bility of the (un)told. The exhibition Space IN(dentity) thus brings an imaginative
“stitched” inner space of a young artist, a woman and a mother - “| no longer talk
with my away-flowing belly”...

Il. Symbolic space

Amalka presents this personal space “as a demarcation of the emotional need for
“protection™, filters data, mixes feelings and transposes the sculptural form to a
new symbolic level. She induces certain spiritual states in bodily form and material-
ization. On the one hand, she presents the archaic consciousness and “breathing”
of matter (metaphorically expresses fertility, motherhood, great-grandmother’s ar-
chetype, male and female power “let's stop them, sisters”) and on the other hand
she brings physical sensuality and suffering (corporeality, symbol of rhombus and
egg, tired body, nursing, etc. ). Finally, the colourless materials and the ubiquitous
white (tarpaulin, lace, wadding, plaster, cotton wool) speak of this - it is a quiet
symbolic landscape of freshly snow-covered innocence, prenatal purity and the
immaculateness of linen canvas from grandma. The domesticated area in question
recalls the individual stops of tribulation and trials on the path of life and art with a
cut-off exclamation: “(Have a pity) and love yourself”.

lll. Personal statement, confession and answer
Amalka’s self-reflective space brings something fabulous, nice and lacelike, but
also hurtful and disturbingly painful - “how many stitches, so many scars on the
soul...”. It is rarely authentic and existential (perhaps even unavailable to men).
There is something melancholy, shy and silent, a little closed and unfinished - ‘I
will dive into emptiness and cool down...”, but also emotionally charged and ex-
pansive captivating - “l expand in space until | get lost...”.
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